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JOHANNES BRAHMS

Selected Songs with German and English Texts

English Translations by Alice Mattullath

Edited and Revised by -

MAX HEINRICH

Semes 11

MAINACHT (A Night in May) .................. =L
High Voice in FZ (S 4800

MEINE LIEBE IST GRUN (My Young Love is

T N e il LRIl |t e
High Voice in F§ (8 48100-Low Voice in D (8 4811)
MINNELIED (Love SoNZ) ..ocueivegoassnnnvsss .30
High Voice in C (8 4812)—Low Voice in Bp (8 5060y
MIT VIERZIG JAHREN (At Forty Years) ...... 35
High Voice in Dm (8 4813)—Low Voice in Bm (S 4S14)
MONDENSCHEIN (Moonlight) .........cco0u0ns .30

High Voice in Bp (S 4815)—Low Voice in G (S 4816)

MUSS ES EINE TRENNUNG GEBEN? (Why
Must Lovers E’er Be Parted?)..............
High Volce in Gm (8 4817)—Low Voice in Em (38 -!81‘)

NACHKLANG (After the Rain) .......cc.couuen 40
High Voice in FZm (8 4819)—Low Voice in Din (S 4820)

0O WUSST’ ICH DOCH DEN WEG ZURUOCK (If
Only I Cowld Find Again)

High Voice in B (8 4821)

REGENLIED (Rafn Song). oy inussas sslapmsns .50
High Volee in Ffm (S 4823)—Low Voice in D m (S 4824)

RUHE, SUSSLIEBCHEN (Slumber, Mv Sweetheart) 40
High Voice In Ab (S 4825)—Low Voice ln F3 (S 4826)

SANDMANNCHEN (Little Sandman) .......... .30
Medium Volce in G (S 5366)
SAPPHISCHE ODE (.S'apphi: s ) [ g R s 25
High Voice in F (8 4922)—Low Voice in D (8 4701)
SCHMIED (The Blacksmith) ..oveueineinsinnnnn .30
High Volce in C (8 48279-Low Volce in Bp (S 4828)
SIND ES SCHMERZEN, SIND ES FREUDEN?
(Is It Joy or Grief Awaking?) . .50
High Voice in Ap (8 4820)—Low Volce in’ Gb (S 4830)
SONNTAG (Susday) winuvesmnisvors s s sbaas 30

Low Voice in F (8 4831)

SO WILLST DU DES ARMEN (With Kindness
T S 7 S 40
High Voice in F (4832)—Low YVoice In D (8 4833)

STANDCHEN (Serenade) .oviicosiessioennssses -
High Voice in G (S 4834)—Low Yoice in Ejp (S 4835)

CARL FISCHER, xc.

STEIG' AUF GELIEBTER SCHATTEN (Appear,
Beloved SPirtt) oo.oocueeivasnnncasnaannasin
Iligh Voice in Fm (S 4836—Low Voice in Epm (8 i837)

TRENNUNG- (Parfing). , < xaxes seiresineiga/is. o5 chlssials 30
High Voice in Ap (S 4838—Low Voice in Ep (8 45830)

VERGEBLICHES STANDCHEN (The Vain Suif) .30
High Voice in A (S 4840)—Low Voice in G (8 5051)

VERRAT. (Treachery). - sl sicsilan eans = tanatimns 35
High Voice in L;ln (S 4841)—Low Voice in Bm (8 #842)

VON EWIGER LIEBE (Undying Love) .. 35
High Yoice in C§m (S 4840)—Low YVoice in Bm (8 5052)

VORSCHNELLER SCHWUR (The Hasty Oath) 40
High Voice in D m (S 4846)—Low Voice in Bp (5 4347)
WENN UM DEN HOLLUNDER ' (Caressing the 40

EAIGCEY on s commisialoanlni s aal s S oA S o S b e 3
High Voice in D (S 4848)—Low Voice in B (8 QS-W)
WIE %TST DU MEINE KONIGIN (Thou Art My
High Yoloe 1n’Bb (3 ioth) Low Voise 1n’ D, (8" iss0)
WIE FROH UND FRISCH MEIN SINN SICH
HEBT (My Heart and Soul are Light and Gay) .40
High Voeice in G (8 4851)—Low Voice in E (5§ 4852)
WIE SOLL ICH DIE FREUDE, DIE WONNE
DENN TRAGEN? (Can Rapture so Bound-
less be Borne by the Living?) ....c.vvnveens
High Voice in A (S 4809)—Low Yoice in G (8 1900)
WIEGENLIED: (Lallaby) .. 50 qonendnsiaeeasirn -30
High Voice in F (S 4921)—Low Voice in Ep (S 4853)
WILLST DU DASS ICH GEH? (Must I Go Away) .35
High Volce in D m (8 4854)—Low Volce in Cm) (S 4853)
IMMER LEISER WIRD MEIN SCHLUMMER
(Sleep to Me No Rest Is Bringing) -35

High Voice in Fm (S 5293)—Low Voice in Cf m (S 5367)
REAGE: (Platitl ) 5 ot sl Snmivias sy NG,

High Voice in A (3 5368)—Low Voice in F (8 5369)
WIE MELODIEN ZIEHT ES MIR (Soft Strains

of Mugc Dnflingl v, ..., sl .o od it e
High Volce In C (8 5370)—Low Voice in A (8 5371)
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Sapphic Ode.

Sapphische Ode.
(Hans Schmidt.)

Low Voice.

JOHANNES BRAHMS, Op. 94, No. 4.
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SONGS
FOR VOICE AND PIANO

Songs Which Have Been Used—or Are Suitable to Use—On Contest Programs
NOTE on range indications: Small letters indicate notes above or below the staff. Capilal letters, notes within the staff.

MAX BRUCH
 FIVE SONGS
FOR VOICE
PiAmn ARE;EMNRMM
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BEadvacks (ShRcratH) 00, .. 2w i ol S 2 2o ot e MacGimsey
This song presents the Bible story of Shadrach, Meshach and Abed-
nego, ''in the fiery furnace,” delivered in the Negro manner and
style. Sung by Nelson Eddy, Thomas L. Thomas and featured on
the air by Frank Black, Gus Haenschen and many others.

Medium Voice in Ab (c—Eb (gbh) )

When my Dear One Comes........... O N T T Bruch
A very singable, appealing melody from the Spanish. 1938 is this
famous composer's centenary year. This is one of a group that
Bruch gave Carl Fischer shortly before his death and we have just
“re-discovered'’ them.

Med. in Ab (Eb—F)

To My Mother. :. .0 ... inmusasssisiee i sinnne s MICSIDBSY
Written in a nostalgic mocd, this simple song is in reality a prayer
of gratitude. Its smooth, flowing melody is well sustained by a
moving accompaniment. Sung by Flagstad, Thomas and Tibbett.

High in B> (F—F) *Med. in Ab (Eb—Eb) LowinF (c—O)
*Vocal Orch., .50

Come Rlong and DEnos. .. ......c.ccoosiomieenasessss Pen.ninq;_gn
The rhythm of this song is of Spanish (bolero) character. e
melody trips along at a rapid pace and expresses a highly festive

mood.
High in Dm (d—a or g} Med. in Cm (c—gor F) Low in Bom

(b>—F or Eb)
\ T T g e B R T . 3 S Hipkins
Not just another '‘song of the desert,’” but an exotic composition

of rare criginal charm in the spirit that the title suggests.
Med. in Eb (Eb or d§—F)

by o T ] e e ) B e i Y Sy Dungan
With true autumnal coloring, this new song is brimful of mellowing
dtmosphere and glowing warmth. Attractive melodic line.
High in G (E—a)

PP AT FIRGOR. o o 2y o0 55| 001508 ami w5 T o s 08 H .....Brahe
The lyric of this beautiful, simple song is really a “parting invoca-
ticn" and its musical setting is in keeping with its direct appeal.
Dignified and chord-like accompaniment.

Low in B> (bb—Eb) Med. in C (c—F) High in Eb (Eb—ab)

LoveisSuchaGentleThing. . ............covnveenene. Klemm
An outstanding vocal novelty. Charming vocal line, set to a quaint
lyric of Elizabethan savor.

High in A (E—F%) Low inF (c—D)

Y L R T W, My e Dungan
A naive and charming song, with graceful and simple rhythm.
Wholesome, relreshing, appealing.

Med. in C (E—E)

Sweet Littledesus Boy..........coviiveinnnnannnns MacGimsey
A song that is alive with sincerity and simplicity. Its simple and
melodic line is edmirably suited to the text. Sung by some of
America’s first singers. :

Med. in F (F—F) Low in D (d—D)

V-1

.50

.40

16 g n T PR RN L R . S e B e Gilberté
Very effective use of the refrain. “Sing soft, sing sweet, sing low."
The minor key gives it a richly poignant quality. : J

High in Gm (c#—g) Med. in Fm (b—F) Low in Dm (g4—d)

BODTNE, =2 oy i v in o S st ORI o e s o - Fergusson
English and old French words. Charles d’'Orleans, a mediaeval
French poet wrete the poem of this delightful love sonnet and the
composer has captured their charming spirit.

Med. in F (c—qg)

Sang ol the Braok: . o . ade S alieby b S T Burleigh
frolicsome song, light and jaunty in character, set to the poem
of Alired Tennyson. A favorite of Galli-Curci.
High in Bb (d>—g) Low in G (bb—E)

When Chloris Sleeps. . ... .. ...coiunvnmniancnisosaoin s s Samuels
Dedicated to and sung by Mme. Galli-Curci. With proper artistry
angd expression this song can be done with great effect.

High in Em (d—berg) Med. in Dm (c—a ot F)

| Dream RO Lo B brat i B L 3 T S e 0 R b, AOS Warford

A lovely song in the minor key, with a piano accompaniment.
High in Am (d—a) Med. in Gm (c—g) Low in Em (a—E)

Boxtg B8 WA LN .00, b s s Sas oloitn Sl e R Behr
A touching song, wij
Low in Bb (ab—Db)
'Neath My Window |Ledge

A bright, spring sorlg with an attractive plaf:o dccompaniment,
High in G (E—g#)

....... e Ve T
A merry song whose lively rthythmic swinag will carry over to the
audience. The words are easy 1o put across and have a wry twist
to them.

High Voice in G (d—a)

Going Down to London.......... . ...

Swnetgras RangQe. . - ... aocoobabe oo/ siomiyzeiepule e e Warren
Sung with the proper feehing, this song is capable of making a
tremendous impression. It has appeared on the programs of
Lawrence Tibbett.

High in D (F4&—FZcora) Lowin By (do—DperF)

O RPBING - .. 2 iis s saieraras o fieim ainaoca e 47a T i vt S Thatcher
Based on the oldest musical manuscript in existence—a Grecian
hymn in 5-8. Stately in character but very melodious.

Med. in G (b—q)

| There isa Ladye & v sewesobaie s s e et Bury
The simplicity of both lyric and music have made this song a classic,
though the composer is contemporary. John McCormack uses this
sefling. -
Highin G (E—qg) Low in E (c5—E)
Red, Red Rose........ A ey 1 Cottenet

Robert Burns' poem is given an appropriately joyous setting that has
found favor with leading singers. It is easy to learn and easy to sing.
High in G (d—bb) Medium in F (c—ab) Low in Eb (bb—gh)
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