i - A a < /i A 72

| OPERATIC ANTHOLOGY
‘ OA\'-rias ancl (Duets

SERIES FIVE Eg»
GOYESCAS. s. (1916) E. Granados PAGLIACCL. (Cont'd) R. Leoncavallo 4
£ La Maja y el Ruisefior. The Maja and the ~PPrologue: Si pud? . . . Baritone [English text }-’
Nightingale. Tenor................ et | 00 by A. de Segurola), Baritone [English text by i l‘\
) B ekt A AN : X
HAROLD. (1886) E. Népravnik Clorjmyes) . baws = /
Lullaby. With Violoncello or Viola obbligato. Serenade: O Columbina. Tenor........... : o
MBI, 5 1 cte inin s e mioim o misin syt aids 25 Hi2 .50 Silvio! a quest’ora. Duet. Soprano and p9)b,
i 5 BarlEQNIC o o= & i smaizliaeraos s e 450 sk e 2% ‘,7\
HEEMES, 1. (1306) s Xarel PAUL ET VIRGINIE. f. (1876) V. Massé
Inv!(-);i:g;ione a Venere. Invocation to Venus. 0 Parmi les lianes. Soprano or Tenor........ .50 3%
-------------------------------- ) LA PERICHOLE. f. (1868) J. Offenbach
HUBICKA. g. (1876) , B. Smetana L’espagnol et la jeune irfdienne. Duet. So-
‘ Bohemian Cragle-Son%. Vendulka’s Cradle- " e T I R s .50
. i Medium. ............... s
BRI Mesaal PRECIOSA. g.i. (1821) C. M. v. Weber
JEAN DE VIVELLE. f. (1880) L. Delibes Einsam bin ich, nicht.alleine. Mezzo-So-
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Aprila, o bella. Rafaele's'Serenade. Tenor, light departs. High.................... .75
Baritone. .......... Setirresrie s .75 PSYCHE. f. (1857) A. Thomas
Bac];o ‘}i lama. Rafaele’s Love-Song .Tenor - O toi, qu'on dit plus belle. Soprano...... .35
BEIEOEIE o sty asoiadatas ol st oost et 7 s .
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OPERATIC ANTHOLOGY

c:Arrias and (Duet§

SERIES THREE

ORFEO. 1. (1762) C. W. v. Gluck
Che faro senza Euridice. Mezzo-Soprana, .

ORFEO. i. (1607)
Tu se’ morta. '~ Mezzo-Soprano or Baritone .30
OTELLO. i. (1887) G. Verdi

Ave Maria. e.i.l. Soprano, Mezzo-Soprano,
Soprano, with violin or *cello obbl., .50

C. Monteverde

LES PECHEURS DE PERLES. f, (1863) G. Bizet
°  De mon amie, fleur endormie. Alto........ .35

Je crois entendre encore. Tenor........... K1)

LA PERLE DU BRESIL. f. (1851) F. David
Charmant oiseau. Soprano, Mezzo-Soprano .50

PHILEMON ET BAUCIS. f. (1860) Ch. Gounod
Au bruit des lourds marteaux. (Vulcan's
Song.) Baritone,Bass.................. .50

PIQUE-DAME. e. (1890) P. Tschaikowsky
'Tis evening. Duet. Soprano and Alto.... .50
POLYEUCTE. f. (1878) Ch. Gounod
A Vesta portez vos offrandes. Soprano, Alto .35
LE PROPHETE. f.i. (1849) G. Meyerbeer
Ah! mon fils. Arioso. Mezzo-Soprano..... .50

LA REINE DE SABA. f. (1862) Ch. Gounod

Inspirez-moi. Soprano, Mezzo-Soprano,
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Plus grand dans son obscurité. Soprano,
MEZZO-SOPIANO;. .« .5 vioiviaslorsian s b ovwaisies .40
RIGOLETTO. i.e. (1851) G. Verdi
Caro_nome che il mio cor. Soprano........ 40

Ladonna & mobile. Tenor in B, Tenor in A,
Raritonesdn (G = bol some et cen st o 50
RINALDO. i. (1711) G. F. Hindel
Lascia ch'io pianga. Soprano, Alto........ .30
ROBERT LE DIABLE. f. (1831) G. Meyerbeer

Robert, toi que j'aime. f.i. Soprano, Alto .50
LE ROI DE LAHORE. f.i. (1877) J. Massenet

Promesse de mon avenir. Baritone,........ .35
LE ROI L’A DIT. f. (1873) L. Delibes
Déja les hirondelles. Duet. Soprano

and Mezzo-Soprano. ............o0o0enn
ROMEO ET JULIETTE. f. (1867) Ch. Gounod

Ah'! Je veux vivre. f. i. Waltz Song. High So-

prano, Soprano, Mezzo-Soprano........

Que fais-tu, blanche tourterelle. {0
Soprano, Mezzo-Soprano. ............... - .40
SAMSON ET DALILA. f. (1877) O. Saint-Saéns

Amour! viens aider. Soprano, Mezzo-So-

PRI oo e st Oy e G o e -50
Mon coeur s’ouvre A ta voix. Soprano, :

Mezzo-Soprano, Alto.. .. ................ 70
Printemps qui commence. Soprano, Mezzo-

NODTANO S e B R it W .35

SAPPHO. f. (1851) Ch. Gounod
O ma lyre immortelle. Soprano......... ‘v W75

LA SEMIRAMIDE. 1{. (1748) C. W. v. Gluck
Vieni che poi sereno. Soprano...... v sTRE .25
SEMIRAMIDE. 1i. (1823) G. Rossini
Bel raggio lusinghier. Soprano............ .50
SIMON BOCCANEGRA. i. (1857) G. Verdi
I1 lacerato spirito. Bass or Baritone........ .35
TANNHAUSER. g. (18435) R. Wagner

Allmiicht’ge Jungfrau. (Elizabeth’s Prayer.)

f. Soprano, Mezzo-Soprano, Alto. .. .. 50

Dich theure Halle. Soprano............... .60

O du mein holder Abendstern. Baritone, .

Bass, Tenor.. ........... e e G .50

LA TRAVIATA. i, (1853) G. Ver;li

Ah, fors'é lui che I'anima. Soprano......... .85

Di Provenza il mar, il suol. Baritone........ .50
DER TROMPETER VON SAKKINGEN. g. (1884)

V. Nessler

Es hat nicht sollen sein. Tenor or Soprano,
Mezzo+Soprano, Baritone, Bass .. .. .. ...

IL TROVATORE. 1. (1853) G. Verdi
Ah! che la morte ognora. Tenor in Ap,

Tenor Transposed in F ................ .35
Si, la stanchezza m'opprime. Duet, Altc

ANd TenOr: .. o ©oares i s fhl e e w7 )
Stride la vampa! Mezzo-Soprano.......... 35

I VESPRI SICILIANI. 1. (1853 G. Verdi
Merce, dilette amiche. Soprano, Mezzo-

LT L e U e R L e e et .60
DIE WALKURE. g. e. (1870) R. Wagner
Siegmunds Liebeslied. Tenorin B»........ .40

XERXES. i.e. (1738) G. F. Hindel
Ombra mai fu. Soprano in G, Mezzo-So-
PR O S e e ol oy .35

DIE ZAUBERFLOTE. g. (1791)

Ach, ich fithl's, g. 1. Soprano............. .50
. In diesen heiligen Hallen. ¢ i. Bass....... .30
O Isis und Osiris. ¢ i. Bass................ 25

ZEMIRE UND AZOR. g. (1819)
Rose, wie bist du so reizend.

L. Spohr
Tenor, Bari-

All numbers are published with English, in addition to the original text. i. g. f. stand for Italian, German, or
French text. The numerals in brackets indicate the year when the opera was .urst erformed.
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