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Good-Bye Everybody.

Lyric by Music by
WILL M. HOUGH. JEAN GILBERT.
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"Maybe You Were Made For Me”

Words by Music by
AL BRYAN. MAXWELL SILVER
Allegro moderato :
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Same old lov - ers lane, same old moon a-gain,
Love is just © a game, al-ways played the same.
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Same old tree, he and she; He is tell - inglies, she is mak- ing eyes,
Fox-y maid, sheks a - fraid, if she lets himcall an-y time_ at alt,
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“Move up clos - er” said he. “Will it ev-er be my luck to
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call you ba - by?” “Can I vis-it you at homesome eve -'ning, may - be?”’
claim hes press - ing, If you want to hold him, al-ways keep him guess ing;
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“If I call’ hecried,“must I wait_ out-side?”’Then the maid - en re - plied: _
nev-er an - swer“yes,” nev-er say— 1 guess)This muchon - ly con - fess:
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kiss me and see_
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May-be, you had bet-ter
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‘Kerry Mills Latest

“When The Girl Who Can't Forget You
Wants To Know If Youve Forgot?
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SICILIAN CHIMES
A semi<classical number by Keérry
sidered his masterpiece, and he has
the most popular pieces ever written
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“Play That Lovey Dove Waltz Some More?”

Music by

KERRY MILLS,
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Then some molre; Glide me, slide mo a . cross the floor, Well dance till the
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“Méric Ann”

WRECK OF THE GOOD SHIP LOVE

By the writer of Asleep In The Deep, and by
many, considered a much better song. 3



