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To Countess Grulietta Guicciards

First Movement

of the

Sonata quasi una Fantasia
(Moonlight Sonata)

Adagio sostenuto (d=52)

Ludwig van Beethoven
Op. 27, No.2
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a) It is evident that the highest part, as the melody, requires a firmer touch than the

¥

I“ﬁ- 1 1

accompanying

triplet - figure; and the first note in the latter must never produce the effect of a doubling of the mel-

ody in the lower octave.

b) A more frequent use of the pedal than is marked by the editor, and limited here to the most essen-
tial passages, is allowable; it is not advisable, however, to take the original directions sempre sensa sordini

(i. e., without dampers) too literally. ;.. ..0nz 7594, 4

85919 r x

y G. Schirmer, Inc.
Copyright renewal assicned, 1923, to 7. Schirmer, Inc.

Printed in the 77 S A
When performing and programming this number on the air, kindly give credit to G. SCHIRMER, IRC.



- = i —

TT e e .

—‘P ‘ B | . ] ‘ 'T' =i - J’ . bl J I |
#D ‘r’D l ru bl | ] pp
| — | ; i e

O»C

W . g
> s = -
.—ﬂ__.(.} S e B = Y
S e =
©,7 basso sempre ten. o b
35919




/"“—‘-—:—_'—_-__—_‘-\ 1) // ‘\
i o1 >
wpit, i p bt el s L
1 3 N S . 1 P 1 T fad o 0 o
e e e Iy i == - R == :
p—— “ew :;¢;t34 1 —~ | ¥ 2 1 ——
| .-4 1 2 1
—— 9
. pp e
0 [N
g =
o o o
4 5 1 2_ 13 5
= * Gl
j # A 1 3 4 12 '2#._?‘_ 9‘;' 4 [ o == lﬂ_‘mig
=l L 1 , == =5 Y o
B Ef gt Do : LSSt e e
B3 ___q_ﬁ_l_g = ] — o — 1
1 toee— o = 25 % #173 ‘L]i. N ML e
2 p Crese. (1’[?". 1 1t & 3F CAXPIESS.
SErIE =
o o o
=
st a el ~r
: =ty e ! & o
fC— | P P B —— ¥ |
: j— :::—\\__l________/’T I |2 ‘
( 7 P mf dim. una corda.

L . un_poco
(q_—ﬁ.-:#a:[ s
:,.Z. : P .
— - — L o
& = a = 3
: “~ o V)
\"--________, o
- S . T | e, .
e § 4 | = 7
, ] —— o
e i ! | i |
SRR ] duga=
L erete . piu cresc. p subito.
JT].‘xH ©r Z _’IL —
S == Z
— & Rt LT
h 5 T A 477 e
\._._‘____._-—/
a' The player must guard against carrying his hand back with over-anxious haste For, in anyv event 4

strict pedantic ohservance of time is cut

improvisauon
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of place in this period,

which has rather the character of an
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the laws of euptony and the course of the modulation, is recommended throughout the piece.
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#3:in fact, a utilization of the inner parts, in accordance

xith
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